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This paper proposes the idea of “The Music in Movement” as substitute for musical
improvisation by analyzing improvisation in the field of education, welfare, and especially music

therapy from the viewpoint of the relationship of social context and aesthetic value.

Musical improvisation has been discussed that it is a vague concept or represents various
meanings in different cultures by musicians such as D. Baily or researchers. On the other hand, it
has been thought effective and valuable in the field of music therapy, community music, or music
education. Considering this situation, | proposed to discern the concept of improvisation and

represent from another perspective.

“The Music in Movement”, proposed in this paper, is based on the discussion on musical
improvisation by G. Born. She argues that aesthetic value of improvisation can bring forth not
only socialities, but also transforms existing social formations. From this perspective, two
discussions on practical strategies, an analysis taken on the activities of Chicago based musicians
collective The Association for the Advancement of Creative Musicians (AACM) as the process

of “aesthetic thickening”, and a discussion in the field of disability aesthetics that asserts the



importance of “aesthetics working on ‘boundaries,”” from the standpoint of the autonomy of
disability people in art practice are shown. The improvisational activities in the field of welfare
or education on the other hand, the lack of those aesthetic strategies to attain aims such as social
inclusion can be pointed out. However, the social aesthetics by Born or aesthetic strategies bound
up in social issues cannot be explained only by the framework of “musical improvisation”. By
redefining the meaning of music discussed in these fields as “The Music in Movement,” a solution

of social issues can be brought to such places of making music where various people are engaged.
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Learning Jazz Improvisation Applying “the First-Person View’

Rl

Midori HORIKAMI
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DORFHNCA T THR VIR Y | Sudnow (1993) ZZ M L2236 fAIDIFIZ 7R o TNz A& &5
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DOBEBTPEE > RERPEX STz, SRIIENG ZEE 2 - HE I e 2
N D,

This study aims to analyze the manner in which the author, who has studied piano for a long time,
coped with the difficulty of learning Jazz improvisation by examining the long process associated with
it, and thereafter, mastering the art, using first person description.

There have been some previous studies on improvisation. Since Campbell (2009) addressed a
question, “Can people improvise by learning?”, the present author will refer to the discussion about
acquisition and learning by Hall (1992). Moreover, Murphy (2009) introduced an improvisation course
at an American university and says that jazz taught according to the systemized curriculum in academia
is inadequate, and this is questioned in the jazz community. Then the present author mentions research
carried out by scholars such as Bailey (1981), Solis (2009) and others.
Next, the theoretical and aural approaches encompass three steps: imitation, absorption, and invention;
the procedure for translating ideas into performance are discussed from Berliner (1994). Then, the
present author’s acquisition process is reflected in three periods, and she explores the factors that were
hindering the process by referring to Sudnow (1993).
By examining the process, the present author has discovered that the lack of progress was because she
1) has not learned enough music theory (chords and scales) adequately, 2) has not memorized the phrase
that was recorded and practiced performing it, 3) has not practiced memorizing chord progression, 4)
has not listened enough to other jazz performers, 5) has an absolute pitch, which has hindered from
hearing sounds in relationships, 6) has not been able to consider her own performance positively due to
the gap between the ideal and the real.

Given the present conditions, it will be necessary to work on these particular problems in the
future.

1. MIEE

AITEIL, SWOBENSEL 773w 78T ) 258 L, 0% Y v AOREEROEE
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[==2—27o—7RFEKFEM] (Horsley et al.: 1980)D & 5 TH . [HFEBFRICBIT S
BTROANE) [H—7 7 — FEHFEM] (Nettl: 1986) & & 52 5415 (Nettl:1998: 10-12)
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THEET D &, MEMNRER, BRI — FOMRE 2T Z T OBEBICRDERP S D, Z0
3~F%:Vy@izﬁ;owfi\ﬁ£&¢¥@@bﬂbt#\% O ETHE T LT &
BE7T 5, #ET2 b0, thaxlla—FEfT2RA, 2—FForPoEEELTRTEL L5122
V. ERERETEESNIZ LD L LTRIRT 5, 123, Z240 5 02T 2 BREL O AR5 & RN
L., EFCUET L&, ZROEZEVRT DNy B—U0F, ML EROBRREERFS L0 9,

FEMNSEEOTFEICHONWT, THEEY % [Fli CidZe <. BEE S FERIC L 2 EE 20T
LTBIRIVEOHDLZ ENbnD, LT, a— NETE2HFITOT 572 DI TR Z )
788 IS TER 72 WK 5 Th D,

Q)Y v XORBEZRD BAREESED 1 213, 7oDEBERL L a— FhbRICA- -7 L— A% B
DL, ZNENVWSWAREFTICHRICMH X 2 L5 ICE T2 2 &2, ERlcEHB 7 L—XI1%,
BOObO L LTHEHESW, EHEOK, U XLOMRO X 9 REREZ T 2EY H S ThHloF Rz H
WHAL, FTLWERMEALMT, &L TRAICEMOFRMESCY XLAORME —R{ILTE S L5122 Y .
B OEZEOMSHERNHELIND, v AOUBIZB N TREROIT, EREEFOM&E /Y
LEDNDYV Y XFHEDY ALTHD,

RUWCASTZ T L= % GO, Tnaholho Bl 250 a— T CIEMICHIT 5720
WZiE, a— REfTE Ym0 7 L —XDOoTaB > Bl ZHD, LT, ThzjhloL Z
ATHET 2B LMETH D, HREOE., UV XLOWHEEE V> T-EM ORI E — LT
E, 1 2OKICASTZT L—=ANBEL D7 ) v =2 EV T Z ERAlRRIC R D, — 7,
Uy AEEOY X LEEANFEENSBEHRT L EIIATREEA D, BlE, N—RA L KT A
EDOIFN SR EZNT TRET 2 Lz B2 5,

Q)Y ¥ AOMBABEGT 57 o AiE, Bk, I, PO 3 BN S D, BEIL, BRI

LW T DA TH D, (EIDOREMHTE D%, WW&%K@%L:i:—V&&V@7V—Xm\
fDOHENPHBFHTZEL TW2b DT, V¥ AORBFEN, V7V, EF—TUIIEL WA, £ TIIEEMER
72N, Heth O3 B BERE \ﬁﬂm@A@ﬁ% EZZ2BH5OTIERL, BD 5%@7» REHIETE
L2 LAY, EDRD . BOBEOERE ROTH I 2T 620,

TR DRI D B PE~HET 11T, 72728655 L Tt 3 2720 TEIA 0 Th 5, Bk L TR
BT HITHK LT BENRLDOTHLEBEZOND, a2 mIICEET
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LI, VX AOMmESR LN T L —AOT AT T 20T L, AT D700
. T LTHRIEINZBHE LT 5,

@Y xy XOHRE TS LE BB L TETNEBZRDLI L ZDOTAT T ZAEICEIZT S
TEEHTHD L NS ZEEIKTERBLARTNE RSN, TATTE2BELTVLHEXICH, BHEE
DORIFFEZHE L2 U2 6720, ZORMIE, 5T L9 ICAGICHEE, £IF2 6> TEHE NS —
CERBTELL01C, HRLHAERLLEOFBERMEERZER T 2L, LERIZ,
FORNE L7 Z = IZHH D DO TERLS, BBRANSEENTT AT T 2RI TR S, £z,
Yull - HE AR DI 2 Y O IRET 512 =YYy b0 DR, IEDOFEIC
O TELLN, Yrz2PRTELLDICL, L THEMENGHBL WO L IICEZZTL
FOfERERH D LI,

TL—RX5EZHLEFNEEETHZ LT THLEWIEN, 793 v 7 2E<IH
BLTEEAITE T, BIBEZENEE L\ 1 FOFHE TIERWTEA 9 D,

Z ORBEIZBI LT, Pressing 2RIBLEHZEOFRH, DT VOB REZRKA TS, B
M7 —~, FF—7, FHR, F8, GROLA A— WEE, RN mv R et
LAV T, ERENHENERZ B 220 & &, ZRbid, BRMEMOJRE L THRE
KEESh, BESh., 2 bEh, BRSNS (Pressing: 1984: 346) , = L C., HNBULEZRICIX
FPMED LEREDRMEATHY . THUNEBONKEICHE L7274 7 7 2 AAHTIRICR D,
Fo. ZOWBRIE, FRICHONTZAENEEOEE CTH Y . oI E ERICE (LI TS
H O, TRIAWIER O, Bin, BEROEN, Hima R R ERISHODIT 567, EHE
HoRg ), BN, EESN, B Y TH D (A 1:351-353) , E 0. TAF T NERS
o, B EE s & L CERICEBY b S, BT BRI 7 +— RNy 7 2E U SH, R
HOTATTN, RKIESNDDON/BEESNDON/FEr S5 0OnE7HE, Hkrd 5,
BLEZRIL, B L RIRFICROERFEGERIRT 5L VW) BEERELZLEL T HBRETH D,
Ao TL DREERIERZ RIS L, 20U LR 2 2 X6 & DOk 53
xR 720, ZN6ICk RIINTITEIZ & 5 2 L Ok Th 5 (Pressing: 1988: 152-157),

i, 77y 7 OEFEIRFELILRIHEBRT L2 L THLTD, BTREZLDOZELD
HEENZE X, TORBRPEIZ T 4 — Ry 7 Sh, fiEzar te—45 2 LoEETH
HLEZBND, € LUTHIRZNI IZREREORIZ, KERIZHES DL Z LN TE, RIC
WS T L—REBZDMENR, HBICEDLWENRE S RRD T ENDND,

3. EEXBEHOIEAEZTEORRE L EE

EHIL, AWOD T Ty 7T ) EE RS BUDICHE L TR, B EREO Y v
VFELES TW e, /INEREFFEOE L, FEEEME LT DR 2 OFfTREZ K-> 7=,
iz s & KADOEENRDHY, WbhbwbH4E5 HOD J-Pop DFEZE LB, @FERHRIL,
TT g e arT R )R YR NbN Y v L OERE RSB, F LT
2=V g R L, BOTHEBELEWEEY X912k o7-, RFICERE L, BERE L
VX AMEEICHTRE Lz, LTI, EFERFOY v AOHNEEZEEGOmE & EEIZ oW T
R,
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31 Vx AMRLSITBITHEB L EKE

R B O EHAJE 2845 ¢, Chick Corea @ “Spain’ ‘La Fiesta’ ‘Cappucino’ ® 3 i &2 7= L 7= =
EMD, VXY AMRRIAERT LI Lol U AMRETIE, T a—RFRx—ak=
— ROz FH 25O, By ailsiiz, a— RROMIHiL, 2— R KEr—2010— D
TaAL, #3357 - 9FFMMHIEL, RYva ko TUIHE 7935 FOJHEICH
o, APRIZ. BEEVICENICAY B ENA, 2— ROERITHEMEN TS D&, Ny ¥
YITOHRTHOAND Y 2 ZE LY, a— RF o DIZh> THTD 1 FLOF Cheftz ff
T, ENERLDIENTEDL LI -T,

2 \AEDE & HAEHHEOEZEDR, V¥ ARZCA> TR DORYPD AT =725
7=, Bill Evans @ ‘Israel’ ‘Nardis’ & McCoy Tyner ®‘Speak Low’ % {i# 7= L 7=, Bill Evans ® 2 ifi
IEHROFFEALZOF EE, 3 M B IXERAERE Lo, 255580 T 5 X O IT#E Lk,
By FEHBICRETE DHAELE > T, BHOTmOEBICEDLOETHE Lz, £hic X
D, BEEZELINTWRNELS DI LEZRIENTEREEZ D, FROBERICHDE,
FREDBVICFEI L Z EZMEGMV IR L Z N ETHHR L, fAZx D2 LiTnhroT,
EHITEoTHE LI, BHUICRVEREZEOLTDDEDTH o722, HVIRLET
BT 52 LITBRMZE Uo7,

LIZHLK LT, Y AMREEDOBEKRDOE Yy a T, YalREl-oTL HL91ck-o7-, 1
~2 A—TFAOYu kT HIETIEN, &, EFICE T, WZME THO 2 TR
SAWER IR 572, RoX 7 LRELEH 7R, a—RcksYeas2HLEE, hT v
Ry hOY v 7 ADEB L EZRITE, NEORLELIZEDLLTET 2 Ve & L TOKL
DO LKL Tz, HIRE ZBHO Y v ZMEFO Y XA A 78— Mo 2 Y 251
TWeholzlzd, BETH Z LI bbhiiz, WObLEEBL TCWHH, PRV ERZY
BENOEFEBITHSOEBNOHENZ L ZAICHY ., Yo ZEBLE-HBITRE > TRETW
Huwna L7,

FOEDORERTIE, F Ty b, F¥—, F—R—F, X—2_ KT LD T,
John Scofield ? “Filibuster {75 1IEfED# (% 4 h/LARBEH) | Bobby Hutcherson @ Un Poco Loco’
DIWEFHEE L, 2. SHBIZEZEOIT—FR—F - Yalboi-, 2 #BHIIERDO L -0
Liz#Mea— RO#<, Yabyaib 2 TR L, HEERETZI &, L
ENERICEBNIEL S, 2FICEZTE L TE-STW-, 3HEO Y n 0L, Cm~7 U
X7 e A= M HOTRESbHALE T, BRABHIET 5D TIEARL, ZORZDOLGOH)
BP9 2 2 LIlC L7z, FANCENE TN =2 2 0H B 37— 20 < O0E L,
EFE<FLEDDZOLDE 72, L, EBEOEEIX, Bud Powell 2>H{EAN=ZZ—2TF
19558 L Bill Evans 28 & < i 9 #cfnis © BT 9 558, 2 LTS/ Ei 2 E L7-
FABBGRORNT L—X . DORAZEDEHLDOETDEDE o1z, HEEKZITRES L E -7
D, BCEEEM L 2HMA LY LBEEAHY, VXA (V) OETHO A S—LFH
FMLTVWDEIITEL BT,

TDFEDE, V¥ AR D TOEWBEZES % B Z 7> 7, Thelonius Monk @ ‘Blue
Monk’‘Straight No Chaser’Bill Evans @ ‘You And The Night And The Music’ H #f#t 1E @ Alone
Alone And Alone’ {7 L7z, ZD L ZTHEEEDOHICETF DY midb o7z, Hu 16 B —

FO#IX, BWTRHNEDOEI Z D N—TE N, F0e/T7 — RIEE I ITWnnknol, &
FOYaDRE, MOFIHLEDELRIARN—RE RTARET XNIRY | EEOELS o7
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WY BICHEDETHE L, FEOY 1, HERNIZL XX DRWEREREDT, 7
—ADFEEEVICRT, B EFITITEERDP 2, 1 a—IARLTHRE LN, X
AZEALTE, EOBFELHHEHOZA IV ITRRELS DA = LFFIL TV Rho T,

2EEDKDVICY ¥ AREDFRHEDO L HBEIHE L, 3EAED LEMITEEFHTT 2 —
VaraEE L, ELVICHBIZZZOL NI 20 gL THET D 2 L EYE
272 o7,

VX AMRETOEGBREIT, BRERE L, KiEr L CHREICHIET LT T,
Berliner (1994) IZ2® 5 X 912, EamHr. gL, OOk 4 72795 5 CHBIZHEW Z 7
L7V =R T572D0EE U LTz, BT Y es3 5 & X%, Ak
RER LML, BFEO I — FR—2ZBWT, REVY-7-FHLY XAD /K — T
HIENENoT, FLT, REERETDHLERMFIC, VY RXICDTLELTZ, EWT T
VD%, EEEBEICEDOKENH Y FOHEEZEOESGEEL, RERTELI L L
VAR Y

3.2 IR DfREIZRBIT2EH L 2

REFETIE, FEHOMBOREIISIN LTz, #EE, Tv—A, Ny ®—F 7U—
EOEEBY Uy AOBERICHN DD, ZiEOMBORRNEHERZ DY, Pv XD
FIEAZBUE L THESEEWVNI DU X2 T AT, =4V T, RUT, ZUXTRHRED
itz O T-ANBL, Keith Jarrett OEZE ORI, 7 /L—AD = — FEITICL 08, HH
PIBL7 b2 EE LTc, 2027 T ACBMT HICHI Y WMOMATEZ LiF, EikeENRN D
L. BOOEELZ LSS Z L EoT7,

EENREOREZHE T 500 Hid, ko on-ptiiob TRV FFITH Z &
T, ANBLEEZRIC MR HN 2 SO B T2 O OFRERE O L O A REEE 1Tk 2 b o
Tre DT L —RXEIEol-nENiblbEoTEHMIEL, EoTIEb o ERICASTZ T L
— R DDENANALER L TADLZ L LD o7, BOOEELZENG, HOOD
BT 7 L — AR TL D F TNz, Lo, BooMBEEFRICREST S22 L)
N, FEIIRBHTELOVER L IZIVWZ o7, 1 ATHELOBE 2925 Z L3, K
M TRV —ZME L L, BHEED O o7, BMERNL, BOOEBITITERN 2
W, DELRWNWEGREMICRY, B TMEHS ONEBEZHIRITNER LN EITK
B9y LT,

BRETORRIZILATEBIR) ZENEL, NURTHEEL WL E ORI REVIT,
EFTYVRALEX—TL, BT/ IR RIA TR S 2T e b/enwZ b2, £
TENZE LN, APRPCRIBEEETAZ LT ETCHEH LS, 7 <ITHET A Z ERFETE-
Too EREITEMNTICHWER, HioT—<R2 8130 o 7o OEEBEEAERLT-, FEOKLE
IZIE, REZARICAE—IZHEHDLION, L Sbhv, EER, TR TEIhofahiz. &
BWHLZRNS, BN HEZ ST L oRETHWZY | K EE RV E FICHS &L v
HBILFEST, EVNEZT TV, EEfanz, LT, bFEVAELAE L7 Z &RV EE
D, EFITRWEEIZS, FfESBb D L5 TWe, 2k, BOoOEERICENTT
EHTETCNDID, ENETEEMICHELS ZENRTETNDINIE DD TIZRNTEA 9D,
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KRFEFETIZ, FNETICENTE TR A2 LT85, FaticE b 2 W ENBEZE 2 BIE L E
B, Vv AOHIBEZR L U CUIRATE 720, ETHEFARAEO TR CTEHELZR
B, ToH%OMBERICHTHEFEREBINT 2 2 Lo n o252 D,

33. TARNVD T A TITBIT 5 EE

LI O K BMBEROEE N HIE S o TR, TAVLOFEL L TWDHIEANS T
P— N OMERAEFHEA, 2015 FENHHET D, HEBIL, X—REL FTLEF—FA—RFTEBZ
rbibiedh, X¥F—v A=A LB RE, =R —FHIZT LY L TR
EEER LT, TORTRLR 722 L1, T T VSRV, 7 7RSO % 0 E
BreLOIIIHBETLINTHoTZ, EFICIT, HBEVEKROLWNEOHEITICE X 2720,
FBH L -V RFUZ Y 0 B0 THE LTz, EOFINRLLTOHGETH 5,

4 1 1%‘Great Things’®#4> V OE ST, FILTIZDM? - Bm7°°|Em7*° « A7|x 8 Z# 7 =&

MRT 7= 7 DRV EZLUTHERLTCWD, a—FARHFTHLT-D, BT OFEFBITHE
HNEFELETCTH-oT-, a2— FEITIZ Dm 2H 0L ET AR — KT, HONXZ—2 T
HD,

"
chlta D et -1 SR E 4
D ‘ E¢ A T v P AR
I . drthe, o by, FR At P AR e IS S =5 Ay,
1 i 1 (L) FAPEY Y T i % 4 opara & T vy i 1 FEEE) F 34 T L 2P [N 1
T T TV T O .1, A O =3 N 1 3 A O P20 20 W Tt
[T ZEr AV 3 1t t — R O WA et = W e = | DV T Tl 7 i1 . i AN L
N S R O N S Ty T k—u‘! P} i T o G Y " |
T e ; - = : 1
Dy,
g B9 Ep Apy 3 ; B 5 & A ¥
3 N X
0 > ;‘«/g H 3 . 3 4 E b'ffa b5 Z? N Hes
57 (I £ 2O 3 B A T 5, O [ (W) P ST ) 7 LA 4 |
ey was A . . R — T = L R e |
S L] 1 [} T7 T ] ] — I iy N L~ I‘-: i - L{ 'l‘i: —l' \’1-—5" ’
R ot e e TR A e

1 : ‘Great Things’ IZBWCTIEM L7z v =

a— REITIX 2/ 80 1 X2 —2 720, YyadAnT 4—iF, TORF— o nT 71—
ZDOFI%OBEEMEEZ R BN D, DL L L RVWERRIRNIZZR > TS, ZHUIHER
HIZL=bFTlE, SFETITHE, HELLEZ LICL s THICDW Y v ADEHER
BEBIE-T2bDTH D,

ayY—hrofT, AEEZ (ZOREOHOHE) bkl 20— K 1 #Ho=
— 7 ZAOIBGRFIZ, EOHOa— KX = B2 RhICT oA XNl B LT, 7TV R
DY FERIEN, 4 /08, 8 /NEIORBE THMICANBEELZRAAL Z LN TE, EFICL-
TIHEESRBR Lo, TPOHBTVDO T L—R %W O TS L2, BERIER
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DELT, BNEEXDEBENTERDoT, AFIT, VXLA0BHLAS, BiRKLHAL
STNB = NZFHHDTIH e, 7LV —AOENE, AT —L L THIELTWDE0ED
M, EWVWIRICI Lo THEELEZWEE X T, TORZOHIZHESEFL, LOFT—4
WRATERRIZ 72 D WMl Z OO T . B EERRO 5 HITMNZ BN TV 2, 2 ORFH %
WL Z ENTE, T2 EETETOERETHH T,

4, E5

V¥ AR BT 5 BRI, e OEBLHGE L CHET L2 L, BEENLFES
ZEERWITLTE IR TWZEE X HASDH, Sudnow (1993) 1L, HrD Yz RIEIHED
T DI NCEGEZ B 2> T, KU AT 7 b—XZEHEEIHL, 2 — N7 & 3L
WEL, SESEREHTHMAL, 207 L —X2HHD 7 L—X |2 L7, Johansen (2013)
X, B LI REZLE T2 28, T L TAREZIEBLENEBS XD L. TREMRL,
WEAELT 2 Z ERKREZ LD, BEREEHEHOERMAIE OB 2R 5 L 0 HEVERL
HRIL, HEBRED T L— XAOMRER LN L L, FEAF—r B 2 — FETOM
D& BLR % IR I EE 4 5 B0 b A U 5 (R L 76),

LorL, EFORRE, HBLITN L XA o T, AT —UTHET AL, IR
DEINHRBZE T, BEICL>TIMOAD Y oDy %0 7 F CEEE LT, EHI1213H
RN DT, BRI D o T2, BN T B o7z, T O L TEWN
SREAME T L WO MEEO FIEE, 7Ty JMOBEEOT e —F L2 FAUTHD,
T TICHEHDOHFIZHT > ThH I EREF I EVH L, ZREBONTTHELZZD, 205
DEBE DB 2T L AL TV hotz, £ LT, HONHETINAE Y FITilE
L7z, iR, ZExDZ & Ligholz,

EENEENSZESEST, Uy AREEOBEROE Yy a L THote, T2 T, D
W HETICEHBICNDY | MR ba— ROz HF2EE L., o2— RETIcadbETY
DEEEL, FEARZENETNOL0 FTHRICERBREZ R LA, Vv XRFBIIEEZENE T,
TaEETIa— VT y UREERNLEGTLEEIE. ENERZOLoLBELVLOTH D,
EEZ L HERE Lo Fo TY rOEICY A, BINTHRELESTEER D,

Sudnow (1993) 1%, Z DBAIDBEMETHUE L CHGR 2O 1 B AIFRI#E L. Plis 4 i
L7HEEELA B Z 72> Tz, BEOR—2FIPGH7E 725 9 ©, 2— FETIcowTE
DVIRT DRy =V ESHEBETHZENTEL97, UL, FRUIERAEICL
EFENOT7a—FThh, LT $5E Mz B0 bbb 175
F5, EHICHI ZENTETCWEIZL DL T, EE LR CHEARZ 5,

WROELRET, Sudnow (1993) (XU E D THIE L, B X 2 RONBHIEEIZE SV CTHEES
HETIRoTmEENT VD, EHELRFRD & X2, —FFICHET D AL N— HEN
RInolEWHEIR T, O THET S Z & L7 o7, Sudnow (1993) ITIEHICHETE
TV, ZRUCHE WG, RODBXZEHETH L0 BB MbIE, 8Z5< %K
ELLHEEOFMLRRCTCELLTHA Y, FEOLEG, B L THET DT Th ooz,
HOOHIZ 7 L—XHEE A EIFE SN TR, O &Y Tl & —Brb H T,
T TFEECRLYIDZ L, EBRICBIR-T0AZ e, EOREIV AV (A E:3) D
72O, FEDOEFR— a3 NI TFRDIEND Thote, UL, Z OBEMEOE AFE M,
(522 OARSOEBREEE, TNEFMT 23> 7 EET 5,
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TRAYLD A o Y— MIBIT ARIBEZEIZE, WS 20D L vindh o7, OFfEICERGE
LT, QFOEMLZLOZIBEE L LT, @KL T, @a— NEEfT
IZEDECEORZOHTHRERT 5, © 4 > ThHob, O, FREBEVICEWVWIFETROH
ofc L & ETITERNEMRECEMT 5 ICET2HEEZO L&, @1F, B CTEoc 0l
M35, Vo EEx, QiE, RUa— FETHED IS I, IR0 X 9125 RN
HEVEULNNEE, W, 1R TOTF =4 —DL X, ([THWONTZ B 2 AL
EETOHAZANTHD, OIF, 1 & 1 BB TEELMBELENOEBR L, E2RKIE,
bELEHLLWEB I Y ZET RN, BiO7L—REE@#E S, RERTL—ADFELF
DEEMRL, IWBEMERHY, AuF 4 —L L TRYETEEIIME-TZ, @lF. B THRAIC
FNTWD D BIEIE o720y, EZZFNTWEDNbnGERL72) . I RITDRND
ZENRENoT, QOFEETIIREREBELE LD ENTEZ, ADITTEWZWO N Z —
VERPDIED, EO®RIT, FORZOGOBEZICEF L, FARER, O — %S
MEND ZETIHARL, BROBETRWATT 4 —&2 0L THY, #ioREE2E K7
FORAMEFRINC R THZEL/Z, Z 2T Sudnow (1993) & K& < A% Hid, EHI1Te<
[T ZEM L7222 &7 (Sudnow HZICFEEMR LR oo 2hd), BEilld X THEEMN
WMNOFIZH Y, HNTZF L NP REFICER L, BOH KRR Z & ITHITE
Zolz, ZTO@TIE, W< EREZRFZRW, PHILARWT L—XREEFED 5 BIZAEN.,
H LT D EME DD DREN RN ERRT HZENTELONL LW EE XD,

5. fEa

AROHINZ, RWHZ 7y 787 2 2%, BT 2 i Hiliz B85 L EER, ¥
¥ AT/ OETEROEBFICBNT, B PESRLRWEHEZHELNICTHIETH
ST, EHIRNCASHE R ZEEZTHZLI2LD, Oa—R - 27— 1HmasridenrolcZ
L. QBRE L7 L—X%ZE L, M. WHT 882 Lo 2 &, @=— NEfTA
FUETOMEE L olo 2 & OGS LICEREOBRBEEE o 7olcd, 20RO EELY X
SHEWTWARno72Z &, O EEAH D Z L1k, flx OFNBEMRMED 1 Cide <,
ML CHZ 2228, OAELEBOBEBOEENS, HOOEEBEZEHEMNICEHZDZ
ENTERN-T2Z . O6ENPEHEBEELTETONS,

O~@DIZEI L TSR R 72720, B, @Iz Tz %, @B L T, Hargreaves
(2012: 361) (2 LAVE, HNEEROEFRA T A 7 71T EEOFIZAET D L H, fENIT,
a— NEf7, A —, 7L —XOFE, NELOEE, FExtEE ThHIVUL, £ OBt E
D125y D 127D, ZDOa— REITORFOHO 7 L—X L9 & & HHxERO 5
OfFERTV, EFZ DM EENR, 7 L —AORFRDOY T ol b NI BEXHI—Hb D
DTIERNTEA D D,

O, EFEDPWRZFEMZ 00T TEET2HHATE®H D, Bl LB L v i34 Y oF
Ta4—ndHY, BOMBEIHEIV G RVARLZHETE L EEX, Folc Y v AT LI,
EolebDZHEE L THIBEZE L WA D72AH 9 EVWORAVEREFEOPITITFICH S,
Larson (2005) i%, BillEvans DY e R L L9 R 7 L —ADRETH DL L2 HE BT L,
Uy ZAOMBLEFE LT THERbonb4A T, BRZHE L, HFERIIREE & EEES 2 5
to, BRI O 7 o ADOHTHEEEA Y CTIZ) (Larson: 2005: 241) T 5 b DTz, U774
A LD, LMLATS > Tl £ L THET LI, BIldehd 52— LEIG A&
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HRLAE O LM A LT, LIS ET 2EEZIED 1P 2 AR08/ O ORI
(A E272)THoHLELEHXELTWA,

Coker (1989: 107-109) i%, E#LY b F =0y« T =u 7% RS2 — @k 7 ) v =,
SIRAZR EDFIEEZ R0 OBEFENMAINETHY , Y oD% 25D TNE 88—
1L, FRE LTHAI TR WA, ME L TCHEDPAETO Y — 2Rl Zhvaziicye s
AN T TV IBIE T, HE ODITMAIENE N TN D LD, 2L T, ¥ —2 ZHfic
VAL T TO BRI, BB v OR b EELBERTHHIERC U XL, F6., W
T, &, 71—V v 7, HOEOBRPAI 2 ENHDITHEEL TWD W) (AE), £
oiE, ACE27%2a—RNETT, UL 7 L —XEHEEBETHH T, HEFTOMAINEEL
KHTDHZENARETH D, T2, MOBERFLIFZRRD, HOWVILHIOEE LIRS
MY R A, S, RS, &, 71— 0 7, bABEORHE ] NECIUE, #
USIAIETH B,

Fife T 2R R O T A 77 # Bkl AER LT 5 2 &1d, 7rDIa—Y vy itk
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