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The 6th Annual Meeting, programme

Sat 13th December

12:00-14:00
13:00-13:50
14:00-14:10
14:10-14:40

14:45-15:15

15:20-15:50

16:05-17:35

17:50-18:50

19:00-21:00

Registration
AGM(members only)
Opening Words

Sun 14th December

10:00-10:30

10:35-11:05

11:15-11:45

11:50-12:20

13:10-14:10

14:40-15:20
15:50-16:20

16:35-17:05

17:10-17:35

17:40

Research Presentation 1 = ¢ ¢ ¢+ o« o e v 0 e 0000 v 00 e Noriyuki TAKAHASHI
' The ability of jazz players in music listening'
Research Presentation 2+« = ¢ ¢ ¢ e e v 00 v 00 e e o000 Haruna MYODO
'Action Research for Learning of Creative Music Making: Musical Improvisation in Elementary School'
Research Presentation 3+ ¢ =+ ¢ o ¢ e o e 0o 00 e 00 e e Daisuke TERAUCHI
'‘John Zohn's Game Piece "Cobra": Its Concept as a Musical Work'
Keynote Speech .............................. Haco
'The Extraction of Sound and the Voice'
Round Table =« ¢ ¢ ¢+ o o e e o e e oo e v 000 Guy HARRIES , Yumi HARA
'Sonic Rituals'
Reception
Research Presentation 4« « « ¢ ¢ ¢ o« o v 0 000 v 0000 e Kazuya ISHIGAMI

'The Creative Potential of Improvisation in Generating Source Material for Electroacoustic Music Composition:
Experience in 'Sound Design' Module at Hanazono University'

Research Presentation 5+ ¢ =+ ¢ o ¢ o0 e e v e e e e e e e e e e e Rii NUMATA
"The role of musical improvisation in community development'
Research Presentation 6 =« « ¢ « « « « o « Daisuke NAKAJYO, Masatsune YOSHIO
'Musical approaches to Leap Motion Controller at U::Gen Laboratorium'

Research Presentation 7+« =+ ¢ o ¢ o o e 0 v 0 0 v 0 000 Yoichi NAGASHIMA
'Improvisational Performance with Making Musical Instruments'

Spec|a| Lecture .......................... Matsuo OHNO
'Improvisation from Now to the Future'

Concer‘t -------------------------- Matsuo OHNO & Haco

Performance  « ¢ ¢ ¢ ¢+ e e e e e e e e e e e e e e Jai (Tetsuo TAKAHASHI)
'Feedback:unplugged electronic music'
Research Presentation 8 + « =« ¢ ¢ ¢ o o 00 v 0000 000w . Kaoru MISHIMA
'Improvised act and creative performance in thorough bass playing'

Research Presentation 9  + = = ¢ ¢ ¢ ¢ e v 00 v 00000 Tomohisa HASHIMOTO

"The role of improvisation in higher music education - a research in solfége class'

Closing Words
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"The ability of jazz players in music listening'
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M OmEZ LR L, TOREHBEZITT) bOTH D, MRESN LIZE A, 7TV v VERHE
BRCHARTY ¥y AEBEFEHOEEENFREICE N EXRSINT, £, g EMoflEAE T
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'Action Research for Learning of Creative Music Making: Musical Improvisation in Elementary School'
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BHiE &4  Haruna MYODO
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'John Zohn's Game Piece "Cobra": Its Concept as a Musical Work'

(&HE]
SFN Kl Daisuke TERAUCHI

KB RFPRFBEH T AR, 1R - BIEEESR - H288H

[EE]

Yalr « = John Zorn ® (=7 Cobra) (1984) %, 104 FEEDHFEE T L HEM AN
EROILDODOIELMTH D, =D L)l AERS>TNAZ ENHLST—AE—A  game
piece> LFEIN TV 5,
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'The Extraction of Sound and the Voice'
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1995 L0 | FMEETFEBSICLDEBIIMZ, BEEELHWIOME ONRT r—~ 0 2% JRH,
WS DHTR I TR/ T — %7:274ﬂwﬁ%?ﬁéhﬁ$®iémﬁﬁy7~%ﬁofwéo

INETITHEWE L5680 Y 1 7 L8 5PHoahio  (with JAAKREFEK, EHEEM . Sachiko M),
Ash in the Rainbow (with ARSLE) 78 EOIIECDNSHIETR I N TWD, ZOERIIE T vy
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19994FICAIIRX L7zView Masters (BIEHREBLETR) ZEAICY TV FT7— FOXWPRTO L 27 F
Y, U—27 v a v ZIZHEIICED < T,

20054F 11X T ESL [Stereo Bugscope 00 A —ARNU T DT NVATL Y hu=4TNE,
201 1AE IR E AR 72 L7 ha =7 ATHRK S Y a7 L3 A [Forever and Ever] Z[EHN
(T AV a=Fr) VI—X,

20124E, RA Y (=LY y) DCC N 1 Z2AT AT, " A AT v 7 « F—r AT
DY —ray FITFERIDO 1T NE LTSI,

2013 1C1X, A—A T U7 (3—2R) DTotally Huge New Music Festival & ICMC (A > & —
Fratearta—H e Ia—Vy T e arz 4L R) TYORE, AR/ DSonic
City7 = A7 4 7V T, EATT D HEE RN THHEERN & IR~ A 7 2 Hnicd o o RoX
T =~ AEToT,

2011-20134E [ HFHREEV —27 v a v F~MELOR LS| %7 Jazz Art HARD” 7= AT 4
NN T FE i,
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http://www.hacohaco.net
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'Sonic Rituals'

[(&E]

HA +NY—X =3I +nT / GuyHARRIES, Yumi HARA
Music Performance & Production,

Performing Arts,

University of East London

Composer, performer, improviser

[£F8]

d3/V7 2 -/\7 :voice, movement, found objects

HA - /\1J—X : electronics, voice, wind instruments, found objects

2 e NTEHTA - N =I5, found objects sl LTHEHINDZ LA HBE LTEL L= DT
TIERWY) . =Ly vl A AN TEOEREZINMERT 57 24 TH D, 20T = ALK
FENH D Z L ICERUAMNCH KT 2a B MZESWTHEHET LI Z L2 RDOENTE, BIZIERANT
Tﬁ)774/&&/%)ﬁ KO, 7 A MIRFSFAHTHISCIRICIS T DGR, KRBT v —~ =X 4,
&, b ORI ERIFER ﬁté%@f%ot#\@ﬁ%E@éLOMT:ﬁ&LTE\@%\WE
TERR EORFEIRAZ AN ERBESHETET,

DT aFDERT—<ELTUTOLORBITHND :

- BNESERICE TS FSIVILE— 207 2 AFHNEEZE L 1357210 T, B, 27—y 7 #hx,
INEBRZR ERTHREBO—HTHHEEZZ TN D, INOLTRTHINEERZERTHLOTHY, £7oF
BO—HTHH D,

cTAADBEDRB=E: FEo L/ fr=J ADaryexr—rvary, HEEREBOTIAT Ty RT 7=y
7. found objects, T —F L a—F— TIua sl oY A — ar X T hvATIZEoTHRPLAERE,
- BEUSNIHET 5T —ITESOWTIT O AIES, Ry Lo a7 MBI REEIZ 2> T
T, ZOHRTTIHERHRENEZY 55 LV IHEEIZRS>TNDH I L,

AT A TUROBRNERCHD CRERBRAEOI L, TOTFTaFICLo TIRREN, HEEND
FELEZ Db DI L TIFITHFERER L W o 7o b OITHE S TV RV, LA LR, A—T 4=
VANHERBEMICHE S TL DEMAEHL &, RIROBRBIZB W T HIZ & » TN EE R ZEWRME & o Al
HEINTWDZ ERD0ND,

IOFLErT—2 g TR, WS Tr—~ 2D E . ZOF 2 F ORI E EED FIEICHOWTHN
ﬁ‘é FOBUTOEIZOWTCTI T RT—T AT 4 Ay ra s &w{1) .

FHRBEWRTIE RS, X7 p—v2RAELTO (EX) tnHr a7 Mo T

-E@;o LCHA—T AV ANRIDONRT 4 —< P A GT 500, 7o & 2 E58Hm, @R, sz L &
WD T2 I DN T

- BESHIREBRO—E L LTOELS O B X R/ NEE, ST R

CBMBEEROHE  ala=r—var, Feols, BEEMESRE, BERE

BE) T LETH
https://www.youtube.com/playlist?list=PLOEF495FO00EA87205
http://migrorecords.com/GuyHarriesYumiHaraCawkwell
http://www.yumiharacawkwell.co.uk/
http://www.guyharries.com/

< FEIHC>

Sound artists Yumi Hara Cawkwell and Guy Harries work as a duo, creating 'sonic rituals'. Using voices, found objects,
electronic processing, field recordings, and nonlinear synthesizers, the duo's performances unfold through a process of
improvisation. The structure of the performances, which is never premeditated, is inspired by the concept of ritual, imbued
with intent and a sense of inevitability, yet allowing for risk and unpredictability to lead the scenario in new directions.

The duo met in the mid-noughties while completing their PhD studies at City University, and are now teaching colleagues
at the University of East London. They found that they shared a common musical language, inspired by contemporary art
music as well as the more experimental trends in rock and pop music. After a mesmerising first performance at a
Transient Constellations event in London, they decided to continue this collaboration.

The duo has performed at various events in the UK (Cafe OTO, New Lexicons of Dark festival at Courtyard Theatre and
Apiary Studios) and abroad (Druskomanija Festival in Lithuania). As part of these commissions, they have been asked to
work with themes such as: fire rituals, darkness in the context of Freudian psychoanalysis, futuristic shamanism, and post-
apocalyptic scenarios. Though these themes provide an initial inspiration, the meaning attached to these Sonic Rituals is
always open to the audience's subjective interpretation.
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'The Creative Potential of Improvisation in Generating Source Material for Electroacoustic Music Composition:
Experience in 'Sound Design' Module at Hanazono University'

(&E]

ik ot/ Kazuya ISHIGAMI
FEEERY: N2 T —UNF ¥ —F FHa—2A
BIEEEHE, avta—dFE /A XIa—TVv7

[EE]

B HETRELIY, BT — 7 ERLEMIN WA I 2=V vy a7 L— hREFER, 74
Tzl bhr=v s 12—V IO EEET, AR TV I BEFETETEOMEH LI, I
—VyraryL—r OFETHWL, 2 Ea—F X=X TOEHTH S,

EEIL, EERFETHERE Y RFPA LI 2HY LTV, B0 [0 RFEYP A
I1) Ti, HMREESCEE TOEFRRIANOORKE BEL LT, MIRFECITE - E2EHELD
RSB Z 7o T D, BIEFIL. BROEMBELZIT CWVRWEETH D,

EFIL, BT EEEREHET S ECRVEERERII, BEMTHHEBELTND, FFIC
BHE ZZ T TORWEAIZT, ERmOICERZRS 225 0o L0 b, BEENIZ T8 LA
CIEUDEOBEERY D LHEL TS E/EL TV D EEbhd,

WEAEE OREOHD 1T, B EETROBELTIEIC OV THEOHRKLLB I o729 2T, B
FOEHEMEELEH L CTOMRE - MTE2B IR0, £ U TRKEBECIELED 25 272> T s,
B OAREMEICH L CORAMN E T ICH T 282 /R LTV D KO I REZIT bhznoiz,

Aﬁf@ﬁﬁ&bf AR THEOMRMEAZRER L, FIox L TREBICEKZH K5I

THEBEEREOEFRMEIWEO—E & L CHIEEEZ ) A,

K%ﬁfi\&%ﬁ%eﬁﬁﬁ@T/&~kﬁ%%%k_\w@@%#aﬁﬁﬁw EoEL

T=DOMWERT D,
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"The role of musical improvisation in community development'

(&HE]
HE B Rii NUMATA
TR RSB E B S AR FERHE BRSO A e o & — | BRI

[EE]

AAFGEIL, BEEE 2 5O ERAMESOHIN 2 RO A4 Ic L a2 2 =7 L AIROFZICE
WT, BNERF RN R T REEZERTHLENENTH D,

BAHOMEMEL, ¥y ARBURE ., R RRETRICAONLTET TR, BEREE. THK
B, 2227 0 FROETCENENDO BIIZH > TEHRHASN TE 2, HESEEOL T, 3
FHEBEOBG, IIABRROUESLLE OMBEOMREZX A H L35 ETHRMTHD LRI T
XD ThbD, —HT, a3 22T 4 IHFENICEOTHEFEROMBME I IEH SN TWER, £
BRI EITMEB A R OB D EREZITE D ETHBICRETERE VWO BANLIXSEVER SR
TIRrole, ARETIE, EFBGMMToLEERREL R X, BROMBMEN 2 I 2 =7 1 Al
ICBELTED LD R ZRIEL 5 DO EBRT 5,

HFIL, 200549 7 L0 IR TS, MEEE N HICHBERAITY 2 LISk, H
LWEROHEARHAET AL 2HEL L= ey s b [HFERT e =7 b (BIERE A
HEFR T 7T 5 T2 TAT—F « AU AT =) BINEE) 200 L, BEE CEE21T-
T&ETo, ZOEBICOWTIHFREZFT 220 TR SN0, BRMEZEACIMEEREOSH Y
F R UTofE R, BRMICAEEN D AWVICRERMEBZRO G Y BRENEEN, ¥ X, U
P ATe R A R BEREETRHEOH 0 HFNEA S, S DIZENUTE Y 22 AOSINDME S d,
BRI ER SN THT o2t W H FHETH 5,

2O LIeRAB AT, EFIL, 201446 L0 RBJERELZ FRICIREE T, M0 55 1 Bk
ERFONZIRS KGR E L THREEDOHDHINERVWAD I 2=T Rl Tey s b FE
MHBIETHEIZD || CELEANEES & —BSNEOoD0 70y 7 NeFil-loam - EE L
oo ZORER, K93 7 ABROAETIE, <MAE, Ro—d U IRikE G0 2R BN E
i, L & HICHTRBRENE E N,

LEDOHEFING, ZEERBMENEE D2 2 =T fFBNICE T 2 EERF RO fJHEEIC OV TS
ANCELRT D,
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'Musical approaches to Leap Motion Controller at U::Gen Laboratorium'

[(&xE]

fiffe k3t  Daisuke NAKAJYO

EB B AR T V7 SULAIZERT. H3%
[(HRIFRE]

e 1EfHE 7 Masatsune YOSHIO
MRS R, VEdh

[£E]

U::Gen Laboratorium (LLFU::Gen) IZHI., KIFDA X2 h AR—R1-eTHERMEA 25U » A
IZ—EOE TSN TVWEIERIAERD T A TA X N ThDH, T - BEFHIEEL KRBLE,
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