JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

JASMIM ¥ % —F /v (AAZTERNEZESEE) vol. 4

2019 £ 7 H 18H %17
FATH « HARERANEL S

H&
BHES
AAS RIS RELZE S 2
RS

BBEZE 2D 1 — R — 0 (v 7 77 ) OBRE—EHRIBEEZS ST 24 HEE O&RH &
PERSICE R LT

Developing the “YAKUATE” a Card Game with Improvisation—Focusing on the Role and Character of
Each Player in Group Improvisation,” 5PN K#fi 3

% 10 EIRES#HE
F LHFKE 18
25

Experimental Music since 1970,/ #5Z& # 20



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

BHEE

AFRFINETHE LTS ELLMEZRER L L TORBOALEORETITY, 201 94
47 L0 FREZRROME L0 £,

COEESRIF20164FEDvol.1 025 vol.4 ETH A4 FEHFAILE L, FREEENHE
FaMMEL 2ol Z 2B 2 FT L, ZHITETIIREBIM EMAEMITDZ ENRTEEND
INERA, TLTZZETE, SEIFDTOZ LITHEBEL, ZOHEEXILT D &0
5T EDEEET LT,

FRWOFITITFR L VD bODRED TR OEER L DRO T, 4% S LITHKEN
VARG E LTORMMEN ENL Z 2L, RERRIIAN P Z yFLENERNE
B

(AAFHEFELARELRZ RS FREMG, . HHEX)

201 9F4XVBURHIE 720 F LT, BIZESNLORLIEY 25217 T, HTIEESTIE
REZELFEOEMTTEZBIE L, B, BEHESCER VAT AR EOUGETEE42#ED TERY
\i-a‘o

BAREIZIX, Z OREEEOAINAREME 2 FIF 5 X<, ISSN OHUE, CiNii <0[E 2 X EAE 4%
DT —=H == ASDFEIIMY A TOET, H LT AT ABREVRE, AFEZDR
— A=V H L ETOT, THERLIEIN, Fo, FRERITICELTIEAR SN
FLEEDH, FEFERETRBALEVEETIEEWTT,

ARFEZFEE LV RELIZ DT 5720, WS ORI RERZBHO L TEY £
T, EIXTLALLIBBEWWZLET,

(AAFHAI R FREL RS MIREL, MPEF RBEAE, BHEAZE)

b



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

MAERE

AUBER O D — 7= (Y7 77 ) DB

SEMBNELE TR IS B D A HBE ORE L MERRICER LT

Developing the “YAKUATE” a Card Game with Improvisation

Focusing on the Role and Character of Each Player in Group Improvisation

SilAEN ]

Daisuke Terauchi

1. [ZL®IZ

2017 4F, 1, MBEHEELEMEY W— RY—5 (X2 77) %B% L, BRIChHI-
T, MBERZ TLHLEE D, EHMMBEEICI T DA HES ORE &P 2 [
BEBNHIESR L 2> TWD, £, = RF—AMeT5IH0, Mo — RF—ns0ft
A DONWTHEHR LT,

AR, POERBLOHEERZELZ L2 AL T 5, £, Aok 5 EHA

BEEBL O — R —LDOEELXHERL %) , SHICELE TORELLRS (3
W), BB LS —20OMEB I UHBOBRICSR LI — K7 —AHIZHOWTikR5 (4



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

B) . ok, SN —FT—b (Yo7 7) OFTvA Y —IaiF A AT var
Z, ARICAHRE LORTS

2. KRBT A EMANEEES L O — R 7 — LD ERH

A— =L B LOEMAIEZE L VD EEOERITHETIERY, TD), 7, K
RIZBIA2ZNODEPEDL > RbOEZRTONZIAMIZIL TELERNLLHTEAH, K
FRIZBI DI —RF—LLX, I—ReflioTITH)F—L2%E7T, NI U 7O LI
BRaxe =LAWL L I — RTy Fafis bR 57, (v (UNO) ) (1971,
~—/L+ B EY X (Merle Robbins) {E) , (/K% 7 — 2 (Water Works) ) (1976, /X—
H— s TP —=X4h) REOLINCEDT—LEFEHOF Y VT NOI— KT vFxFEHNDL L
D, (Rrerh—Kr—2n) (1996, 7 U —Fv—Xtt (%) , R"reo4t (5E) )
DI, WHOLNZHHNTT LA Y—BENI— RT v X &2 Fo TESY -2 L E
To, FEMIBIBEHZEICOWTIE, 2~10 4FREDO ABIZBWT, Y0 X ) REsnEat bo
ATHEBIZBINTE DL DO—T bbb, BEDA T 4 4 LRBROLD, VDI
ROBENRbN R VEBER AT 2 & L35,

3. HACE B & C O
KBTI, e R —h (Y27 F) BROERICE S E CORMEBRSS,

3.1 LM B ZR IS B 1 5 A5 {284 D&

AR L7z L 51, (v27 7 7)) BAROHIEAIL, EHIEERICR T 58 HEE OKE &
PERS 69 D B E R CTH ~ 72,

F7, KENZOWTERD, 22 TOREILIL, HHEEEOHLEE TR, MoHE
HLOBRIZL > TELDZEROLNTOREZIET, B, HIEE A DL OhEHEZ
ZL, MOEBENENEGI S TLHHEZ LTWeGE, HEEE AL [E&) , oS
T Witk) LHLRTIENTEDLES D, Tmbb, &KENL, FEEENT> TODHHE
ITEPMUDOTEEE OEBITH LRSI ONLZLICL - TAELLZDTH D, £D7WH, &
FTLOREREELZHLEVBMLWEEZ L2 LTWHEEBED 1K) (225 LIFRL 2
W—RHZIE, ERERS TODEEED [T ICRA2H6bH5 9,

ST, BEOFITIE,  TER] THE &votz, BEICBLUE OB AW OGNS AT
HEENCHEZ 12552 AW, EHRABEEEOa T 7 2 MZBW T, 29 Li&gE 2R
REIXZ2V, L LD, 9 LIEEBIZEBPICEMR L T D HNEEZEZ 3072 < e
W, BlZIE, B - AR (2004) 1F, BNTBLEZRO HFIEIZOWTIRRFEORNT, [T
D TBMRME] OZbIZHIET 5] Z EOEERZBRITEBY, o2zt Ve (=8
o) ) THREE (=EUET D) ) MEE (=315, BOIRT) | ) 3 O0RRE S

FTWns (p.107) T



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

3.2. £ RIBERIC BT 2 K IEEZE O

DX BEENL, HERIZHKMN > THLNPUDIROTEL I EHETEXDLR, £ Thni
B, HETFOMOMEEE L OBRICL > TEL L0, FWICE(LT 5 AHEMEN & 2 B 72
LD LD, TLT, MOEER L OBMRIE, KHEHFOMERDBRKMINTND Z LD 7
<7pvy, HNEEZFRZOHFEEL, TOREZREBERL TVDLHEZOOEY ThDH, #
1%, BEOHEEZRO HIERIZOW TR v A DT, 8 50 [EEDMLT - 178
DIEFDEAT | BT THDER, T 7 —T RO TOREEESBEBR LTS
(#1) .

#1 FIRCED 850 TREDMI - TBIOHITO 5 A7) (Fi3 2010 : 4-5) "

2 A T DY 2 A T DR

1) 7V A B —, TATT < TATTNENEAFZEPOESIITEITE 5

2) AH— BV A=MERD - T/RDIET TIRERD B D

3) F—21 N REFESTRILDOI 2—V3 v v 2 F & DLDNREE

4) MAHHDLE, NV xz—rar | ARPIALS T, NEAZBT THERKO H HAEbEE
075 a2—ATX5

5 A7 BEIDBGL, APMESTZTATTERBESEZX A I VT L
<HHEBITH B HED A

6) =V aViiEN oYy L EHSICHIL TAZ A LEREET H A

7) T X O/ ST, B L CERPRERIH U TR ANED DN & 7
A

8) Ah=v7r ZEMPRFICR DX, WEL CRERAZANEHET LD

W& A=A T Fa—F R a4

70, TAVDOEMZFE Y 3 - V' —2 (ohnzZorn) 1%, HOER LU -EMABEZED S
—ALBE—R (a7 T) 2, FEEEOHWEOENERO RN TORENZEY HTZ & %,
WD X DI TNW 5,

LB ATZBHNEEAS S, WEERANTZHLMEEASH, 2—FT DR ADHDH AN
EHHLMNEREAS, ¥ Y Y (asshole) 72> THEEA D, WAALRANTZBERWTIEM
NEfE HT, (P FAUIHESOMEREIED DS, AARPESBHEORY v a & R
3 X 9 724 (Bailey 1992 : 77-78)

B, (27 I) L, EENOLEDLOLERDIEERED W) < TAW X577 A4
TUTATAEBETDH L, BEORLALDOOEDSDTHD,

PLED X9 72iggiain b, 8T, RHABEEECEWT, H2ORECMRZH Tt 6/l
BUEZRT DT85 L, TO XD IREBEE OREIOMR L BIE - T 2178275 — M+ 5 2
& o T, EHABEROFZ/RRTT - HKLATERR LWL BEZOTH D,



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

4. 77— LOBEE b BAFSIEFR TG L7 R
ZITIE, b WEL, B LI — R —AIZOW TR Bk 5,

4.1, HAME E OREEE

T A N, HEEES LA, TERIIS~104 75D, HEEIL, HO0LDOMERIZEZ
LNTAZENZI - T2 ANBE IR 21T 5, BRIL, HEE - ANOE VR ED L D 72BN HES
THEL TWA N EABEZENOHEEET 5, 2B — 2 OREAEETH D,

I ENOITZ G, BT VA Y —ICHEIONTEREL RS L0 ) RIE, —RmIC (AR
F—LA) EWIMERTHLENTND (RIZANIRZ D2 (Are You a Werewolf ?) )

(2001, Looney Labs.fl) IZRFEINDHEB 2T — L HAbND, (IIANRRD
RN NI T A Y —RILOSFEPHEREXI R TH DD, DFELUSNOITH BRGS0 D 7 —
Lbdsn, (ZEZNF=a—a3—271247<) 014, A A 775 —ALXt) 1L, #BEHi<
EWVIHITTREBET L LI > T LAY —ICEZONERELHIRT L7 —2THD
VoOEFEDNHRE L (v 7 T7) OBANE, HEOXMGNERENEEIEE VD 2 EIT D,

4.2 JERF DOKE « NIHORE

Cro7r7) TiE, EREOESE - 2RO FE L, 7o T NVDOFERTH Y i
bHMNSTEFETHD [RAZ—=T VAT —] , fMDOA L AN—DEBENLHE Y HEELZITT
(T D A RX=AT VATV —] , DA N—DEEIIKERY 7 % TR
o TOWMYRATEZEZD 1KLY 7V A Y —) , HHFRRITH TERLRILTS [
Uy AF— VY, FEAEFEZHI RO REYRZ A I 7 TR REE BT TFFA
Thd, bk, EEBHHOEMMNIEZEOHEZSRER L OB ERBRAIRD RV 22 5,
SEHRNBLE TR Z 31T 2 HEE R OBRIEZ KO 2 KB 2 b L7 b D TH 5,

43. 57— LT L AIZRBWTHEE LHRICRE DN TATS

HEFHRLRDT VA Y —I12iE, BRI —F ( EEID— ) EES) [ZE ek
T MR AT U722y DAEMABEEEZE 21T 5 Z L ond, 122, Zo&E - Wikt H
FVITEHNOLIFITHE U bW GELIIBET D) o i)y, BRERL LAY
—I2iE, B ST TRERLA D — R CENILE 5 DORE] - OR300 D, 7 1A
Y—IZHTIEDLbDOEEEDOHBEN LWL, BN E Y — MIRATLZ ENn#
Tohod,

4.4. SRS O E

IS THRICTERDHEPE L - R OEE OB Z 52T, WMEELERDL LA ¥ —
X, BHODHEEZFERIZUY T TLHIZETRA LV FNEHEDLZIENTE D, 1277L, &2EIC
EfRSNTLEY ERA L NMEIBr RS, — 0, BERERLZ T VA v—IL, HEEHEDOEE
AU CHZENTEIUIRA L NEGDH I EMNTED, HEHLERD T VA v—, FRL
HF LAV —FENENND, BEELORA Y NEBTT LAY —DBRIL 72 5,

6



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

ORI EEZD D 2T, BEENSRBLIZON, (T2 v bk (DiXit) ) (2008)
T D, BRNEHEEE OXREZHET 27— L TlE, KEEEOHEBETORI BN D
N EFITMOENOEE ZRT L) T — 2B L0 b Th D, (Fa7 v )
I, T—RIZEPNIRIZOWVWTEDLILLDO T LAY — GEVE) &, ThREDHI—FKD
BIZOWTOFEY DN EL THEBL DT LA Y —L ORI TITON DS — L TH 5,
ZDT—=LO—VIZEBIT A F R R, REIEM, &DOWVIIREREMIRSTGE, i
DERNRA Vv FZ2BBETERL RS> TNDHEWNWI ZETHD, ZONL—LRHDHD, &
IZIX, HOIERFED THRL, BPSMUREEY TH2RY, BEICEIRRGED RO 6
HDTHDH, (Y77 7TH) WCHREREONL—IVEINZDZ EIZLY, EEBEENMIL)HORE -
MR ZEHND S FIITBbE5174% LW EOOHIRE NS, £72, Zor—iE, E
FRERE L TOEBICLEELRITT EEIOND, FEBEDELICEER2AEZH T X
IETHZLICE AT, BRBOTEAEENLVENRLE DI D Z ENMFEENIDT
H D,

PLED, F—LOWELHEBREBRETHRIT LA THD, 200712 HICT A ML A 24T
VY, SERRICE o 72V

5. 800z
KT, (Y277 7) BROE R IO EEREZ BT,

HEERFORERD, FHEEFOREOUERAERT S22 L1, BHE, HR25EBIR L L
T TR ERITAIZ X DERAIREEE LTI Z DAICESW WS, ZhiE, Afa3
BT L9, EHABEEEO EESCEE~DT 7n—F L LT, ZNAETICHE#HRS
NTELEZETIEDH-72, ZOT-V0RIE, FOZ L2 L0 AEICTHIET 2R A THH
STk i o,

LHABEEFIC D — FE2 WL Z & BRI, ando (=27 2) 2L, W< D0 i)
WD, BWRNPEZSNTE DMLMAZEAL, FEEHEOREZ LD AT 5]
EWVWITTHEEAN L2 27 bOERSRT — A%, ERORETHNRY B0, &
— R4 — A8 JOER BB 2R O il /3 B B\ TR 72— Bl 72 D 155005 LIvR

Ko7 T7T) %, TrAANBERZN L0, BHNETEREZIT Y & W o 2HEKN D, BF
HATIALS R L END F— AT R BN TEA D, 720, T2 & 2B OEM#H DR
ThoTh, ZOF—LDOFELLEKDS> TWEEITUE, BRZEE LTI IFEELWLD
L TN

T, (Yo7 T7T) I, AL LTRLAED, BEE2O-EBL L T2 352
EEFE-RELTHBLELDTHDLN, EHIX, I OITHEAXREEBI THWDFEM &
LTORREMESH DD TIERWNEEZZ TS, ZORIZOWVWTIE, SEOMERED O E
DL IETHEEZ,

WA= DBl ABOMERE LT, (¥27F) FoAF—fFA v AT v ay
(B RFERLS K OB %R,



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

(YO 7T)

.

KT = LI FENRE ZEH L EN DT OREBEEZF OET —LTI. TUTAR
(FBEEBR.BRES~10BTIBEBEL.ZNZNPIT Y TILDEHDTHRE
PWBECSZON. ZORICISCEAEBEEZITUXIT . BRIIIEES —ADE
DA EDNEOBREBECE DN TESRL CL\IH ZEIEEREHOHIBL £ J. 8= TH%
[CEZSHEZITV.BRI BEEODRIZYUTDCEN TENERTI/INEFDC
ENTELXT. —HBES L. B50ORIZRRICETTESDCETRTI/INERD
CEDTEXT . CIEL EBICERENTULEOERT NI POCE>TLULLNET .
BROBEZFZNZN. RERTIEBEZADBREEDNLT.

BUTS: - ’ F
T ABE S BEECZ + IR~ =EIHHBEH—F
1088 C9.
mEsl znznogusws | A ILIP—

RiCS25n 20RACBUED N GRIOA FaRe eael <,
EBERZTVEIT DBERBDR BLLWECEED>E5\ET.

B EHNDCEETEEE A) . AL .
zesgmcerznEen s | YIN—ATLAP—

N — 4= \ fEDAY /N— BT
ZRVTIEIOTENENEE B Sl prasn<TL— 17—,

SIRDTLAP—

h) e

BRILBEB—AOEDDEDK FRTOAI N —CEHETD).
DIRBECEDNTES=RL TS PIHITILEEKICESTD

HEEBEEHSHIBLET. Bt /ETEsEE 2391 C9.

1w _—
BEE0EEZ 50 [BHFEN "%»)aa;é% ;‘ﬁg@
R [CEANTL\B5E4E TS, I :
eI G o Licen || FERsEsTTes.
LcnaAzar 1oz | A
=g, BRI O IE ABET T,

MROEEBZELET.




JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

EBEB(L KEIEKBTENNIE 6 MD1RENH—RIDPHS, BDNDH—R7Z 1 ED
TIMoED, ZOAH—RDEDH—RDECSZVEAHTIZ S,
—AOEDDERB(L, BOLUNDBBRBICERMSNLEH—RERNDCELFTEETE .

YAN—AIATP— MDD LAV —

—

Hialeld, Bk, B3Iz,
COPIHYINDERTT. fad X> /N —DEEICIF FRTOAYI\—ICS5ED,
DX/ —EBIEITTRICLT, BHLRLIC, P IS EITD
BLLLETHEDOTEVET . DHBEZTEFXT . BRTEEEIZY91TITY.

pUBDAY —

BRI,
BHFHRITEAT,
BEREI391TTY.

BREE(LBSOREZBRICETTESDCLETRIIIER/DICEN TEET.EE
LRBRRESICEBSNTLEDERTUNIBOCEO>TLENEI DT, HEDICED
DETETICHTENTLENDRNLDOREDIEL&D.




JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

BRICE [REIHRBH—RIEEBIC, RO [BBESY - D EfhasnEd.

TR ZNZNOERBED BRBAI~NERBEIDN\T NICRDDDERD, B
BERRCTHEICHEBLELLD BRI, BBEY - DNEFBEAI~BEZBEJDOT
DORBIC, TOOEN], [EP /17RE, BREBDBAIMPBERBZAEL THEEL £D-

HEEZA HEEB WEEC W®EED WEEE
( ) &RF— ( ) R&RF— ¢ ) RE= € ) BRI ( ) &&=
( ) A R—2R ( ) TA—R ( ) AR—2R ( ) A —2R ( ) T A —R
( ) x&Y () <EY ( ) %EY ( ) %&b ( ) %E&Y
( ) Yo7 ( ) MIs ¢ ) Figpo ¢ ) ki@ ( ) MYz
( ) ®A ) ¥FA () ®A ( ) ®A ( ) ¥FA
BER R

=H, VNKNKEZETI . BRLEHLZE3~6DTI.
BRI ZEDERZERND, FBRBDNEDLDRREESZOSNTNDH ZH#E
L, SBZFBICSEL LR MNDIERINCOZDIEL&£D.

BERIER ERAEGHEZEITVET.FEREE, OEVT DIMEOOTLEIL B
DREESBLE T BRI, ERL CLVESFERITET.

BEB(L FHOED DEABSURIINDADET (ZZL, ZEDFHENOLIHRE
FE0).
BRI OEDIERIDCEIC1VRAIYNADE T (TN TERETORTIM .

BR, 828, TNTNRERTIIESLZADBINEROET.
(BROBEBEDE TRTIIZEERDBDTIEHOEEA) .

10




JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

ISEIL—)U

RDEDCI—INEPLIILTBICEETEET.
CCTIR2DDBRIL=ILZEBITLEI D, EDICE, iR RICARIL—ILAEZENE
DT, HESANTHLWIL I ZEBZRTHTIIZE.

SAIL—I

REIDNSY R%EZZDIL—ILTT.

BRI —ILTE BREBINTOMREN—RI%Z 1 T DBLNEIH, CDIL—ILTIE,
ABLSERDAO—RORNRZHSHLUHEZ THEET .

BIZ L, 6MDARE [RY—TU1T7 =0, Y1INX—TU1T7 -0, [ED T
—18, B a2 — 1L IR A S IELED, [ AP —F U P—1, R A— 27~
-0, [/EBEDT U177 — 48 NIV DR — O IFAOM ICLIZN T 788, kR 72T
BEENZEZO5NET.

BREBHDIFZRIC,BRICEERBICE, CON—RDANDDIDZEARL THEEX
9. ZDES BRI, [BEY —MICAEZL THBNWTEDEWNEE .

[REID—RIDNSIZIDBENDZET, QEDH#RED LN DIET TR ERRE
BT oICEE=ENELHET.

ISAIL—IL2

[1REIH—R]Z3tvh, Z215MDH—R@EDIL—ILTT.

RE =L TDHZEN IZDET.

T . BBEZEEN [REH—R]Z3NT DEDET. ALEREIN2HEU LH>TEHFL)
Tt

BRB(EIWD[BEIN R %, T DINTE>TERLET..3MD [1BEIH—R]
(L EDRDRIBETRHWNTELTENE B REEZZDIIIVTEBBTI D, A
DAH—RICREZLETEEE -

BRE, INTOEBREDINTDOH—REHIELET.

HEFERIL-ILERLUTITH, COIL—ILTBIEEC(EL, BEIFRAIEED~109H
ool YCOLE D

T—LICBWBREIGBAH—R], [BEIH—F], [BBEY—HIE,
UTOOz T Y+ THOYO-RTEEXT (2018 &F 12 BIR™).
http://dterauchi.com/yakuate.html
(o7 7]
BT K8
D— 122N IEH

11




JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

YAKUATE

An improvisation role play game
involving active inference of roles in performance

Abstract

This is a card game using music improvisation that relies on consciousness of
each player's specific role. The game requires 5 members as performers and 5-10
people as an audience. Each performer is secretly given a specific role in the
ensemble and performs their improvisation according to that role. The audience
infers each role of all performers from the nature of their improvisation. After the
performance each performer informs the audience of their particular role. The
audience is awarded points if they guessed the performers' roles correctly. On the
other hand, performers can also get points if their own roles are identified by the

audience correctly. However, if all members of the audience can correctly guess
his/her role, the performer cannot get any points. Among both the audience and
performers, respectively, the player who receives the most points is the winner.

Rules
The game requires 5

members as performers and 5-10

people as an audience.
Performers are given their
specific roles in secret and must
Improvise according to these
roles (they are not permitted to
know the other players' roles.)
They can use any instrument
they like, or they may choose to
perform without any musical
instruments.

The audience must infer
each role of all performers from
their improvisation.

The 5 roles of the
performers are described in the
"Explanation of roles" cards.

Everyone in the game
must hold 1 "Explanation of
roles" card.

Explanation of roles

Ctar Performer

Star in the ensemble.
This performer always stanols out the most
and has the most imdportant role.

My Pace Performer

This performer does not care about the
performance by others.
He/She always performs at his/her own pace.

Attentive Performer

This performer is attentive to others.
He/She always cares about creating a gooot
performance dmong the whole ensemble.

Trickster

This performer disturbs or provides
confusion within the ensemble
with freewheeling behavior.

Hunter

This perﬁormﬁr s usually a veticent Listener,
but he/she performs effectively
at cructal timees.

12
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Each performer takes 1 card from a deck of 5 "role cards" that are placed
face down in front of them. After they take their cards, each performer should
secretly check which card it is. Performers cannot know which cards are

distributed to others.

Ctar Performer My Pace Performer Agtentive Performer

- —1

You do wot care about You are attentive to others.
the performance by others. You always cave about creating
Youw always perform a good performance
at your owwn pace. anong the whole ensemble.

Star tn the ensemble.
You always stand out as the most
bnportant menmber of the ensemble
with the most bmportant vole.

Trickster

You are a usuaLLH

You disturb or provide a reticent listener,
but you perform e{{ecti\/cLM
at cructal timees.

confusion within the ensemble
with freewheeling behavior.

Performers can get points if their own roles are answered by the audience
correctly. However, if all audience members can identify roles of a particular
performer correctly, that performer cannot receive any points. Be careful not to
perform your role too blatantly.

13



JASMIM JOURNAL VOL.4 2019 BAZFZENEY % The Japanese Association for the Study of Musical IMprovisation

The audience will receive the following "role description card" and "answer

sheet".

First, choose a single card for each performer from "performer A" to
"performer E", and confirm it with the performer and audience. The audience
should write down the names of each of the performers or the instruments used in
the margin under each cell of "performer A" through "performer E" on the "answer

sheet".
Performer A Performer B Performer C Performer D Performer E

( ) Star ( ) Star ( ) Star ( ) Star ( ) Star

( ) My Pace ( ) My Pace ( ) My Pace ( ) My Pace ( ) My Pace

( ) Attentive ( ) Attentive ( ) Attentive ( ) Attentive ( )

( ) Trickster ( ) Trickster ( ) Trickster ( ) Trickster | Attentive

() Hunter () Hunter () Hunter () Hunter ¢ )
Trickster
( ) Hunter

Total Score

Now it's time to perform.

The performance takes about three to five minutes.
While watching the actual performance, the audience should infer what role each
performer is given and mark the roles that seem to match each performer's
performance.

Each performer informs their own role to the audience after the performance
saying, "My role was ". The audience raises their hands if they were correct.

The performer can get points for the number of hands raised (However, if all
hands are raised, the performer cannot get any points).
The audience receives 1 point for each correct answer (All correct = 5 points).

In the audience and among the performers, respectively, the player who
receives the most points becomes the winner.
(It's not a competition between the audience and the performers.).
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You can also play by the following rules: I have introduced two groups of rules
here, but there are many other possibilities, so please develop your own new
rules.

Rule arrangement 1

This 1s a rule that changes the balance of roles.

The basic rule is to use each "role card" of all 5 cards, but this rule changes the
breakdown of the 5 cards used in advance.

For example, the breakdown of 5 sheets may be "0 star performers, 0 My
pace performers, 1 attentive performer, 1 trickster, 3 hunters", "1 star performer,
0 one's own performers, 4 attentive performers, O tricksters, O hunters" etc.

Before starting the performance, the breakdown of the 5 sheets is announced
to both the audience and the performers. The audience writes this information
down on the "answer sheet".

Changing the balance of the "role card" increases the difficulty of answering,
and you will be able to enjoy a variety of different types of improvisation
performance.

Rule arrangement 2

This rule is to use 3 sets of "role cards" for a total of 15 cards in order to
increase the difficulty of inferring roles.

First, each performer takes 3 "role cards". They may have more than one
card in the same role.

Each performer performs all 3 of their "role cards", one by one. The 3 "role
card" sheets can be used in any order. They can change roles at any time, but they
cannot go back to the previous card. The audience must infer every card of every
performer.

This is the same as the basic rules, but 5 to 10 minutes is an appropriate
duration of performance when using this rule.

” <

You can download “Explanation of roles”, “role cards”, "Answer sheet” from
http://dterauchi.com/yakuate-e.html (As of May, 2019).

YAKUATE

An improvisation role play game
involving active inference of roles in performance

Designed by Daisuke Terauchi

Card illustration by Toshikazu Marumachi
Dec. 2018

(English translation in May 2019)
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Experimental Music since 1970, Jennie Gottschalk, Bloomsbury, 2016

HE

ZORIT1 99 2EICRHHRENT -~ A T L« A~ (Ha4sEliR) 3RS 8—
= ED%] kA oFimAEHSLE-bOEEbNS, FA T DOARDFEENT 9
7TAEDOHIRT, v Fa—2DOERN20 1 6ELRDTHEIZI 2ELKRS>TW-Z LTk
5o

FLIRD THDH E, REEDERETEBME L T A~ DARD~ATIEE > T2 LTS
MEND, EBFRERENI L, ZOZFELEAME LTV ay « F—YOZ LT ITEWEN
SOTEN, MKI1E1 9 9 2FICTEL 2o T TER L LT TIZHEDOIIZ A > TV AIFEIEZR D
b,

ZDO30FEROM, ERERIEDOL I REET-EoT=OnE, HLIIEIFRIZIFEX
FREMEOMELZ Y BT TR > T s, Y EF b ThHEZE (Z0FE S IR
TR TIED IS ZE IFRWARICR > T LE o) hbDRNIid, BA, #iARE
FH. AHEN, PR ELED, BIFEEREZSDOHRANT =T 4 A MR NDH T & BFFET
=D,

BT TIEWb W 5 B FE#D = L % Contemporary Classical Music &9 S L FHILD X
IR RBREH L ORI B2 PR > TE Iz b LRV, A =7 A F 7=
NI ED LI nbb b 7 T3 v 7 FROERER FIZdH 5 D7)Y Contemporary Classical
Music T, 74 T NDTARLEY T U —TITRDOND ZENZVONRFERELEE, THLEHED
LA ZOHETRVWEDHEEL HDDIEN,

BEOEBREIIIEIZIZE THY, Wb ABRERILZ 72 v 7 FHOFE L9 72h
BRDRERTHEADINTNDHDICK L, FBRERIIZINIV T o LHRTEZRIZHEL
TE WD LB D, REEOT—~ThHHANEERE S % ERFIROLNCTILEE
RETH D, FEREFELEWVWI DI, 7T v 7 FRERO L 5 ITEHEBERICZZb 6
FLORBELEBLLASEFLELTREBLTCERZWRZ, HXDOL oL LIERMENSLTY
HEHWEERZEVHTZENTES, DEVHRBIXLTIITHETH TE 257208k &
EZ250D1, TOERTRIEERERFIR/OTHD, bob Il HVNIH)HFHEERIITLED
MDHERBERET, 7TFa2T7nb7BETELDDIH LWERITHEE L TWHL O TN
ESIXRITITE AT,

BER 72N 6. ZORITETFAMMOFGR CIRBHREN D Z ENRFHEIS LTS,

20





